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Reviving the Legacy: L’Hoxa.art Celebrates
Its First Anniversary

In the ever-evolving landscape of art and cultural discourse, the
emergence of L'Hoxa.art marks a significant milestone in the
legacy of art publications. As we commemorate the first
anniversary of this virtual art publication, it is essential to trace its
roots and understand the impact it has had on the art world.
Published: (55) ArtZines (56) News Articles (2) editions L'Hoxa
Magazine (1) edition Aztlanart

L'Hoxa.art is a descendant of Cenzias, an art zine published by
Rolando Castellon in the 1960s, 70s and 80s in San Francisco,
during his tenure as an associate curator at SFMOMA. With his
position at the museum, Castellon had access to a wide array of
artists who contributed their work to the zine. His unigue position
allowed him to curate and editorialize a diverse and captivating
group of art and artists, making Cenzias a significant voice in the
art community at this time.

Years later, when Castellon moved to Costa Rica, he continued
his passion for art while working at the Museo de Arte y Diseno
Contemporaneo. It was there that he collaborated with

designer, art critic, and teacher Luis Quiros to create L'Fanal, an
online art magazine that carried forward the spirit of Cenzias into
the digital age.

In 2023, Castellon proposed a new virtual art publication titled
L'Hoxa, a slang term for “loose sheet.” This new venture aimed to
create an archive of several new international art publications,
including art zines, a bi-monthly magazine, art news, Luis Quiros's
art editorials @ (MEER), and Aztlanart, which focuses on Central
Armerican artists.

The significance of L'Hoxa.art lies not only in its content but also
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in its ability to bridge the gap between the past and the present
in international art, by drawing inspiration from the rich history
of Cenzias and L'Fanal, L'Hoxa.art has created a platform that
honors the legacy of these publications while embracing the
possibilities of the digital age and the ability to reach a greater
audience through the internet. To attract a larger audience, we
publish our text in English, Spanish and the language of the
featured artists. We do this as public service to support artists
and their work and there is no charge for our periodicals which
may be downloaded and printed as pdf. files.

Moreover, L'Hoxa.art's presence on Instagram
(I.hoxa.internacionart) has also allowed us to reach a wider
audience, introducing viewers to its latest articles and features
on the lhoxa.art website. This multi-platform approach has been
crucial in engaging with a new generation of art enthusiasts and
ensuring that the conversation about art remains accessible to
all.

As we celebrate the first anniversary of L'Hoxa.art, it is clear that
this virtual art publication has already made a significant impact
on the art world. It has created a space for artists, critics, and
enthusiasts to engage in a meaningful discourse about art and
Its role in our society. As it continues to grow and evolve, we can
expect L'Hoxa.art to remain a vital force in the art community,
shaping the conversation and inspiring new generations of artists
and art aficionados.

Our editors Rolando Castellon, Luis Quiros, Peter Foley and Me-
lissa Panages thank you for your participation

PF
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Reviviendo el legado: L’Hoxa.art celebra su primer
aniversario

En el panorama en constante evolucion del arte vy los discursos
culturales, la aparicion de L'Hoxa.art marca un hito significa-

tivo en el legado de las publicaciones de arte. Al conmemorar el
primer aniversario de esta publicacion virtual, es esencial rastrear
sus raices y comprender el impacto que ha tenido en el mundo
del arte.

Fueron publicados: (55) ArtZines (56) Articulos de noticias (2)
ediciones L'Hoxa Magazine (1) edicion Aztlanart

L'Hoxa.art es descendiente de Cenizas, una revista de arte pu-
blica-da por Rolando Castellon en los anos 60, 70 y 80 en San
Francisco, durante su mandato como curador asociado en el
SFMOMA. Gracias a su puesto en el museo, Castellon tuvo acce-
SO a una amplia gama de artistas que contribuyeron con su tra-
bajo a la revista. Su posicion unica le permitio curar vy editorializar
un grupo diverso y cautivador de arte vy artistas, lo que convirtio
a Cenizas en una voz importante en la comunidad artistica en
ese momento.

ARo0s mas tarde, cuando Castellon se mudo a Costa Rica, con-
tinud su pasion por el arte mientras trabajaba en el Museo de
Arte y Disefio Contemporaneo. Fue alli donde colabord con el
disenador, critico de arte y maestro Luis Quirds para crear
L'Fanal, una revista de arte en linea que llevo el espiritu de
Cenzias a la era digital En 2023, Castellon propuso una nueva
publicacion de arte virtual titulada L'Hoxa, un término del argot
para ‘hoja suelta”. Esta nueva empresa tenia como objetivo crear
un archivo de varias publicaciones de arte internacionales nue-
vas, incluidas revistas de arte, una revista bimensual, noticias de
arte, editoriales de arte de Luis Quirds @ (MEER) y Aztlanart, que
se centra en artistas mesoamericanos. La importancia de L'Hoxa.
art no radica solo en su contenido, sino también en su capacidad
de tender puentes entre el pasado v el presente en el arte inter-
10



nacional. Inspirandose en la rica historia de Cenzias y

L'Fanal, L'Hoxa.art ha creado una plataforma que honra el legado
de estas publicaciones, al tiempo que aprovecha las posi-
bilidades de la era digital y la capacidad de llegar a un publico
mas amplio a través de Internet. Para atraer a un publico mas
amplio, publicamos los textos en inglés, espanol vy en el idioma
de los artistas destacados. Lo hacemos como un servicio publico
para apoyar a los artistas v su trabajo, y nuestras publicaciones
periodicas son gratuitas, ya que se pueden descargar e imprimir
como archivos pdf.

Ademas, la presencia de L'Hoxa.art en Instagram
(l.hoxa.internacionart) también nos ha permitido llegar a mayor
cobertura del publico, presentando a los espectadores sus Ul-
timos articulos v funciones en el sitio web de lhoxa.art. Este enfo-
gue multiplataforma ha sido crucial para conectar con una nueva
generacion de entusiastas del universo artisrico y garantizar que
la conversacion sobre el arte siga siendo accesible para todos.

Al celebrar el primer aniversario de L'Hoxa.art, queda claro que
esta publicacion virtual ya ha tenido un impacto significativo en
el mundo del arte. Ha creado un espacio para que artistas, criti-
cos v entusiastas participen en un discurso significativo

sobre la creacion visual y su papel en nuestra sociedad. A medi-
da gue continla creciendo v evolucionando, podemos es-

perar que L'Hoxa.art siga siendo una fuerza vital en la comunidad
artistica, dando forma a la conversacion e inspirando a nuevas
generaciones de artistas v aficionados a estas manifestaciones
culturales.

Nuestros editores Rolando Castellon, Luis Quirds, Peter Foley y
Melissa Panages le agradecen su participacion.

PF



Rolando Castellon en la 34 Bienal de Sao Paulo
2023

Rolando Castelldn at the 34th Sao Paulo Biennial
2023

Rolando Castellon

34th Sao Paulo
Biennial ARCA 2023,
and Joyas de Pobre
2011 at the Venice
Biennale.
¥

Rolando Castellon 34
Bienal de Sao Paulo ‘
ARCA 2023 y Joyas

de Pobre 2011 en la
Bienal de Venecia.
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“My religeon 1x nature and the mwseam is my church,” dedlares atis Rolanda Castelkin,
one of the greal references of art in Central Anserica. Borm in Nicaragua and with srong
ties b Cerstn Rica, Castellin began his arfistic life from 0 memsory, that of his sant Rosa,
whi used to draw with the tip of & brosm ca the floor of her house, sfter sweeping 2 and
seaking # with water, Hear 1o that pesture, over many years, Rodando Castelbin formed his
itnerary of riuals and poctics. Mud asd every discarded inert ohjoct ar living substance, of
vegetable or animal origin, became his raw matenal. Walks on the beach or im the city. his
scwie ohservation, the collection of ohjects and undervabeed elements taken 1o his sudin,
thez effects of the clinutz, abandoament, darkmess, the presence of vermin and the cycles of
plants are the dymamacs thal he uses to shape performance strategies.

Given the impossibility of reducing his work 1o s single project. Rolando Castelldn's
presence in this edition of the Bienal de Sdo Paalo coasists of o selection - or rather an
imvemtory — al worke, In the exhabatson spacs are depesatod oaly fragments of an
extraondmary unverse, which includes what he calls Sfound objects” a well as dranangs.
made with mud, images, and compositions where the accidental prevails. But the whole is
not somthing simple or merely naturalistic. Embeddad in all of Castelbin's work are the
iromy and parsdaxes of possible dinlogues between indusinial culbares and natere, pre-
Calunshian and post-Columbaan history and conemporaneity. This corpus of multiple
works also klentifics an antistic production who has woven a work ethac hased on the
pecaliarity of maserials, their viseal harmsony, their conceptual poswer and respect for the
physical and rabaral coatext, As n keen obseroer of the micro, Rolando Castelkin exploses
thaz plasticaty and visual harmony of dry beaves, insecl oorpses, seeds or thoms, to
reantrodude them isto a symibalic and mnsalste sgime.

rossing carali
translaied from Spanish by ana laara harmo

Rolando Castellén
34th Sao Paulo
Biennial ARCA
2023, Artist's
documentation
Taken from the 2023
Biennial website.

Rolando Castellon
34 Bienal de Sao
Paulo ARCA 2023,
Documentacion del
artista

tomado de la pagi-
na web de la bienal
2023,
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Visit un 2023 of
members of L'Hoxa,
including Peter Foley
and Rolando Castellén,
to an engraving course
at the Casa del Artista
School, an instance of
the Museum of Costa
Rican Art, Ministry of
Culture.

Visita en 2023 de
miembros de L "Hoxa,
entre ellos Peter Foley
v Rolando Castellon a
un curso de grabado
en la Escuela Casa del
Artista, instancia del
Museo de Arte
Costarricense,
Ministerio de Cultura



L’Hoxa Primer Aniversario

A un ano de intensa produccion de memoria cultural, publicar L
"Hoxa es un indicio de lo pensado, en tanto que producir una re-
vista de arte contemporaneo, no solo requiere el conocimiento el
cual media en los contenidos, si no que implica definir estrategias
de lectura al considerar la premura que caracteriza hoy a las nue-
vas generaciones en esta sociedad “light”, que no deja espacio ni
tiempo para cultivar el intelecto.

Decidimos crear una serie de “micro-revistas” para divulgar
proyectos culturales y manifestaciones creativas actuales, con
una regularidad ocasional, emocional, pues se publican sin calen-
darizar, puede que salgan dos ediciones un mismo dia o que
pase uUna semana para volver a tenerlas en linea.

Sentimos, ademas, la necesidad de tener otro espacio para no-
ticias de dicho contexto cultural: L "Hoxa News, idea de hoja
suelta o volante con comentarios de muestras y otros abordajes
cortos del arte en el pais o el extranjero.

A inicios de este afio 2023 decidimos repasar algunos articulos
publicados y crear la revista L "Hoxa bimensual, con el mismo for-
mato pero con regularidad calendarizada, y aun es mas reciente
la revista trimestral Aztlan Contemporanea (aztlanart), que se
interesa en particular en la vision del historiador chicano Thomas
Ybarra-Frausto quien declarara que el territorio inmemorial en

el cual se movieron los padres de las culturas mesoamericanas,
Aztlan, distaba entre California y Panama, una cultura gue estos
ancestros y ancestras caminaron y navegaron en las distintas
direcciones cosmicas.

El ideal perseguido con estos medios informativos culturales en
web, es abrir un enjambre o sistema de publicaciones especia-
lizadas en internet, que pueden ser consultadas en el sitio Ihoxa.
art y en redes sociales, en particular en nuestra pagina l.hoxa.
internacionart en Instagram.

LFQ coeditor
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L’Hoxa First Anniversary

After a year of intense production of cultural memory,

publishing L'Hoxa is an indication of what has been thought,
insofar as producing a contemporary art magazine not only re-
quires the knowledge that mediates the contents, but also
implies defining reading strategies by considering the urgency
that characterizes the new generations today in this “light”
society. that leaves no room or time to cultivate the intellect.
\We decided to create a series of ‘micro-magazines” to
disseminate cultural projects and current creative manifestations,
with an occasional, emotional regularity, since they are published
without a schedule, two editions may come out on the same day
or it may take a week to have them back online.

We also felt the need to have another space for news from this
cultural context: L'Hoxa News, an idea of a loose leaf or flyer with
comments on exhibitions and other short approaches to art in
the country or abroad.

At the beginning of this year 2023 we decided to review some
published articles and create the bimonthly magazine L'Hoxa,
with the same format but with regular scheduling, and even more
recent is the quarterly magazine Aztlan Contemporanea
(aztlanart), which is particularly interested in the vision of the
Chicano historian Thomas Ybarra-Frausto who declared that the
immemorial territory in which the fathers of the Mesoamerican
cultures moved, Aztlan, was far between California and Panama,
a culture that these ancestors walked and navigated in the
different cosmic directions.

The ideal pursued with these cultural information media on the
web is to open a swarm or system of specialized publications on
the Internet, which can be consulted on the lhoxa.art site and on
social networks, in particular on our website l.hoxa.internacionart
on Instagram.

LFQ Co-Editor
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Melissa Annelaine Panages:

The Other Side of The
Hollywood Sign.

Melissa Annelaine Panages:

Al ofro lado del cartel de
Hollywood.
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Robin Mullery

Topography Series

Robin Mullery internacion
Topografias “estado profundo del arte hoy”|

L "Hoxa 4
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Vestigios

Ricardo Avila:
Vestiges

profundo del arte h

3R i

.

L "Hoxa 7
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internacion
“estado profundo del arte hoy”

Alberto Murillo
Vicisitudes taurinas
Alberto Muriffo:
Bullfighting vicissitudes
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Colleen Sullivan
Stories: Monotypes
Colleen Sullivan
Cuentos: Monotipias

mternacmn
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Cristina Gutiérrez
Arenas & Grafos

Cristina Gutiérrez
Sea sands & Graphs

L "Hoxa 12

nternacion
“estado profundo del arte hoy”
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MESOAMERICA
(Tierra de huellas)
MESOAMERICA internacion

(Land of imprints) “estado profundo del arte hoy”

MESOAMERICA

LTierra de Huellas]
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Luis Fernando Gomez:
Ofrenda a la memoria

Luis Fernando Gémez:
Offering to the memory

L "Hoxa 18
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Castellon en Sao Paulo
Castellon at Sao Paulo

internacion
“estado profundo del arte hoy”

L "Hoxa 20
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Los (NO)Muebles

The (NOT)Furniture

internacio
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Ceramicas milenarias

Ancient ceramics

internacion
“astado profundo del arte hoy”

Curioles o pigmentos organicos extraidos de fos carmos nicoyanos
Curicles ar organic pigmants extracted from the Nicoyan hills.

L "Hoxa 22
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Crafts(+)Art
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El poroso borde de la cultura material guanacasteca )
The Porous Edge of Guanacaste Material Culture
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Efimero
Ephemeral
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The de Young
Open 2023

'H
Internacion
“estado profundo del arte hoy”

Fine Arts Museums of San Francisco
Museos de Bellas Artes de San Francisco

L "Hoxa 27
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Zulay Soto:

Ceramica de

La Gran L Ho
Nicoya

Internacion
“estado profundo del arte hoy”
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Negra
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TEORETICA:
Museos Dinamicos
Dynamic Museums
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Pat Mayer:
Rellcs/Rehqu;as

L "Hoxa 31
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Yayol Kusama
Fernando Palma Rodriguez
Mario Ayala
Rafa Esparza
Guadalupe Rosales
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Cielo Caido/ | ”
Fallen Sky

Video er RS

L "Hoxa 34
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Los 90s: Tiempos de
irrupcion en el arte
The 90s: Times of
irruption in art
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Nauc taru: ’
I be Tap
Madre Tierra
other Earth) internacion
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Adrian Arguedas
Valle Oscuro
Dark Valley




Pim Palsgraaf: a

zoéticg /.% lo Hoxa
erruido/Poetics

of the Ruined
N38. Diciembre 2023 lhoxa.art
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Bytty Tassara:
oncos de mar
Sea woods

N40. Diciembre 2023

lhoxa.art
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JANET »
JONES: oxa
PASSAGES ___ _internacion
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/PASAJES N41 Dec/Dic 2023 lhoxa.art

L. "Hoxa 41

56



Verdnica Navas:
Derecho a Sanar
Right to Heal
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I"hoxa.art
MNo.44 Enero 2024

Tarantula

no. 1
{the studio)
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Kathleen
Finney:
Remnants
Restos

L "Hoxa 45
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Poetics &
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NAN HOWE

OBJECTS OF (i =]
A PRIMORDIAL :
NATURE nternacion (=7
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Liane Merz:
The Nature of
Beauty

L "Hoxa 28

Hoxa

No.48 Marzo 2024 lhoxa.art
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José Castillo:
Sujeto Anommo L H xg
nonymous nternation

u 1 ec No.49 Marzo 2024 lhoxa.art
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William Sanchez.
“Selfjes”
Dibujos / Draws

Hoxa

No.50 Abril 2024 lhoxa.art

L "Hoxa 50
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Danielle Lauzon.
Perception and L’H xg
interpretation nternation

No.51 Abril 2024 lhoxa.art




aepve™ L Hoxa

ternation

No.52 Abril 2024 lhoxa.art
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Juan Carlos ’
Recmos uzman'
Relatos Hibridos Ht&a

Hyb" Sto‘nes No.53 Abril 2024 lhoxa.art

L "Hoxa 53
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JOrge L4mordn.
Poeticas de Mundos...
Poetics of worlds...

No.54 Mayo /May 2024
thoxa.art

L "Hoxa 54
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Juan Carlos Zuniga
Ceramica negreada L’ ijQO&@
Blacked Ceramic No.55 Mayo / May 2024

lhoxa.art

L "Hoxa 55
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L’Hoxa Publications

JUNE 2023-JUNE 2024 ANNUAL LHOXA ART
LHOXA MAGAZINE (2)

pi-monthly

march/ marzo- april/abril 2024

may/mayo- june/juno 2024

ART ZINES (55)

#1 L'Hoxa: Premise for a new publication/Premisa para nueva
publicacion

#2 Anne Siberell: Concrete Journals/Periddicos Concreto

#3 Melissa Annelaine Panages: The Other Side of the Hollywood
sign

#4 Robin Mullery: Topography series/ Typografias

#5 Luis Monge: Construction/ Construccion

#6 Rolando Castellon: Arte Contemporaneo/ Contemporary Art
El Parguesito de Rolando/ Rolando's Little Park

#7 Ricardo Avila: Living Vestiges/Vestigios Vivos

#8 Alberto Murillo: Bullfighting Vicissitudes/Vicisitudes Taurinas
#9 Colleen Sullivan: Stories: Monotypes/ Cuentos: Monotipias
#10 O. Ttum: Ciudad Herida/ Assaulted City

#11 O. Ttum: Poeticas Urbanas/ Urban Poetics

#12 Cristina Gutiérrez: Marinas y Grafos/ Sea Sands and Graphs
#13 PF: entropy/ entropia

#14 O. Ttum: palimpsestos/ palimpsests

#15 ARCA Rolando Castellon

#16 MESOAMERICA: Terra de huellas/Land of imprints

#17 O. Ttum: El arte esta en la calle/Art is on the street
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#18 Luis Fernando Gomez: Ofrenda a la memoria/ Offering to the
memory

#19 Jardin de Pobre/Poor Garden

#20 Castellon en Sao Paolo/Castellon at Sao Paolo

#21 Los (no) Muebles/The (not) Furniture

#22 Cerdmicas Milenarias/Ancient Ceramics

#23 Casa Centenaria/Centennial House

#24 Raquel Lejtreger: Intemperie/(Open) Air

#25 artesania(+)arte/Crafts(+)Art

#26 Efimero/Ephemeral

#27 The deYoung Open 2023

#28 Zulay Soto: Cerdmica de La Gran Nicoya/Ceramics of The
Gran Nicoya

#29 Rolando Castellon; ARCA Negra

#3230 Museos Dinamicos/Dynamic Museums

#31 Pat Maver: Relics/Reliquias

#32 SFMOMA Yayol Kasuma/Fernando Rodriguez

#33 Marta Thoma Hall: art as fantasy and raw truth/arte como
fantasia y cruda verdad

#34 Morena Guadalupe Espinoza vy Illimani de los Andes: Ceilo
Caido/ Fallen Sky

#35 Los 90s: Tiempos de irrupcion en el arte/The 90s: Times of
interuption in art

#36 Saul Morales: Nauc taru:l be Tap/(Madre Tierra/Mother
Earth)

#37 Adridn Arguedas: Valle Oscuro/Dark Valley

#38 Pim Palsgraaf: Poética de lo derruido/ Poetics of the Ruined
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#29 Retos: Museo & Antimuseos /Challenges: Museums anti-mu-
seums

#40 Bytty Tassara: Troncos de mar/ Sea woods

#41 Janet Jones: PASSAGES/PASAJES

#42 Verdnica Navas: Derecho a Sanar/ Right to Heal

#43 Quirval: Alter Egos

#44 Zine Tarantula

#45 Kathleen Finney: Remnants/Restos

#46 Fede Alvaradoy Nube Roja: Poética & materialidad/Poetics
& materiality

#47 Nan Howe: Objects of a Premordial Nature/Objetos de Na-
tureza Primordial

#48 Liane Merz: The Nature of Beauty/Naturaleza de lo Bello/Die
Natur der Schénheit

#49 José Castillo: Sujeto Andnimo/Anonymous Subject

#50 William Sénchez:"Selfies” Dibujos/ Draws

#51 Danielle Lauzon: Perception and Interpretation

#52 Carlos Génova (A-PHYS)

#53 Juan Carlos Recinos Guzman:Relatos Hibridos/ Hybrid Sto-
ries

#54 Jorge Zamoran:Poéticas de Mundos..Poetics of worlds..
#55 Juan Carlos Zuniga: Cerdmica Negreada/ Blacked Ceramic

L’HOZA NEWS ARTICLES (56)

Diego Ventura Puac-Coyoy: Oscuro signo del retorno / Dark sign
of return

Teorética: Reparar Territorios / Repair territories
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Eunice Odio: Trazos tras de si / Strokes behind her

Oscar Castro: Calle y (Des)esperanzas / Street and Hopelessness
Carmen Siliézar Patronajes: Hilos de PoderPattners: Threads of
Power

Shaka Fumu Kabaka y Arte SUR SUR

Carlos Génova (A-PHYS) Galeria Etra Monterrey México

Nihu de Rocio Ajun: Aguas que no has debeber..

Bienal Arte Luminico 2024/Light Art Biennial 2024

JesuUs Mejia Liturgia/ Liturgy

¢Sombra de sombra? Reflexion acerca del arte contemporaneo
expuesto en el Museo Nacional de Costa Rica www.meer.com
Enterno: Cutura & Naturaleza

Guillermina Ortega SIGNOS ancestrales Ancestral SINGS

Luis Quiros AICA Costa Rica de critica de arte 2023

Marcela Araya: Poéticas de (in)variabilidad Poetics of (in)variabil-
ity

MP&T Los Llanos El Arte estd en la calle /The Art is on the street
Tamara: Ventiscas de mar/ Sea blizzards

Arca InfinitaViva/ An Infinite Ark, Alive

Libro / Book Mesoamérica MADC

Quirval: Alter Egos

Verdnica Navas: Derecho a Sanar/ Right to Heal

RETO(RICA) Construccion de Discursos Contemporaneos
QuetzalliTwo Materialities/ Dos Materialidades

FELO GARCIA Evocacion de amigos/ Evocations of friends
Psycho Drag:Disruptivas “Una piedrita en el zapato”/ Disruptive
‘Annoying Stone in the shoe”
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Bytty Tassara: Maderas de mar/ Sea woods

MP&T Los Llanos Arte u amor para sanaras la violencia/Art and-
Love to Heal Violence

Pim Palsgraaf: Poética de lo derruido/ Poetics of the Ruined
Grace Herrera Amighetti: Arte a toda costa/ Art at all costs..
MADC: Traspasar el muro del tiempo /Breaking throughthe wall
of time

Allegra Pacheco: Dear Salaryman

Bienal Bidimensional Museo de Cartago/ Two-Dimensional Bien-
nal Museum of Cartago

Dulce v picante Memoria / Sweetand spicy memory

Lag(Una) Dofa Ana Habia una vez.. Dofia Ana Lagoon Once
upon a time

Manuel Zumbado: Habitar el borde/ Inhabiting the border
Trajinar: Art, objects and spaces/ Trajinar; Arte, objetos y espacios
Museos comunitarios y Anti-museos/ Muestra de Museos dinam-
icos en Teoretica

Nauc’tard: | be Tap(MadreTierra)

Koky Valverde: Legado

Dia de Muertos-Aprender Art

Un Otis para menitar

Alexia Miranda (Des)tejer: El ojo de la Tormenta

Cielo Caido/ Fallen Sky@ notodo filmfest

Museos Dindmicos/ Dynamic Museums

Cielo Caido: Video

Rolando Castellon; ARCA Negra

Zulay Soto: Ceramica de la Gran Nicoya Museo de Jade
Segunda Bienal de Arte Efimero

‘La fuente del Perro”

Castellon at the Sao Paolo Biennial

ARCA en la 35 Bienal de Sao Paolo 2023

visiting artist/artista visitante

Museo de Pobre historial

aperturas en el MADC/ openings at MADC
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